
 

Art Against War and Fascism in the 20th and 21st Centuries 
October 24, 2019 

11:00–14:00  1st session 

11:00-11:30  Joanna Mytkowska, introduction, 
11:30-12:00  Jenny Nachtigall, "Contradiction and circulation: (anti-fascist) 
   politics of form in Berlin Dada and beyond", 
12:00-12:30  Dorota Jarecka, "A rised fist", 
12:30-13:00  Agata Pietrasik, "Figures of resistance: Maja Berezowska and 
   artists from Ravensbrück", 
13:00-14:00  Discussion 

14:00–15:00  Lunch break 
  
15:00–16:30  Discussion  
   involving the directors of institutions belonging to the   
   L’Internationale confederation of European museums.  
   Participants: Charles Esche (Van Abbemuseum, Eindhoven), 
   Zdenka Badovinac (MG + msum, Ljubljana), Manuel Borja- 
   Villel (Museo Reina Sofía, Madrid), Meriç Öner (SALT, Istanbul, 
   Ankara), Ferran Barenblit (MACBA, Barcelona), Bart De Baere 
   (M HKA, Antwerp), and Joanna Mytkowska (Museum of Modern 
   Art in Warsaw). 
   Moderated by Sebastian Cichocki, Museum of Modern Art in 
   Warsaw chief curator.  

17:00–19:00  2nd session 

17:00-17:30 David Crowley, "Guernica after 1945", 
17:30-18:00 Piotr Słodkowski, "Against war, against fascism, but what else? 
   Marek Oberländer's Branded", 
18:00-18:30  Justyna Balisz-Schmelz, "East German requiem. A defiant  
   antifascism in East Germany", 
18:30-19:00  Discussion  



Bios and abstracts 

Justyna Balisz-Schmelz 
Art historian and critic. She is an art history graduate of Jagiellonian University, where she completed her 
doctorate in 2015 under the direction of Dr Maria Hussakowska. In 2005–2010 she studied art history 
and theatre at the Humboldt University of Berlin and the Free University of Berlin. She has published 
works in such journals as Przegląd Zachodni, Jahrbuch der Deutschen Akademie der Wissenschaften zu 
Berlin and Zeszyty Artystyczne, and in the book Display. Strategie Wystawiania (Display: Strategies of 
Exhibition, Universitas 2012). She is the author of several commentaries in exhibition catalogues as well 
as dozens of critical texts in such journals as arteon, Obieg, Szum and Fragile. She also does translations 
from German on the history and theory of art. She has worked with the International Cultural Centre in 
Kraków, the Kraków Forum of Culture, and the Centre for Historical Studies of the Polish Academy of 
Sciences in Berlin. She lectures on cultural studies at Jagiellonian University. Her research interests focus 
on the possible applications of cultural theories of collective memory in the field of the visual arts, 
particularly in German art after 1945. 

Presentation abstract:  "East German requiem. A defiant antifascism in East Germany" 
Germany after 1945 was a veritable laboratory of post-war struggles with the legacy of fascism, in 
political, social and cultural dimensions. The bitterness of defeat was felt there just as strongly as the 
relief of liberation, the fate of victims was interwoven with the biographies of the executioners, and the 
fronts of the Cold War met over the heads of the residents. The slogan of antifascist/democratic renewal, 
ideologically uniting post-war Germany during a process of deepening ideological polarization, survived in 
the GDR as a political and cultural weapon for undercutting the “capital of moral superiority” of West 
Germans. While tailored to the needs of party propaganda, it created a strong ethical imperative 
encouraging East German artists to wrestle with themes increasingly deemed taboo in West Germany, in 
direct proportion to the country’s growing economic prosperity. 

David Crowley 
Historian, lecturer at NCAD in Dublin. Author of Socialism and Style. Material Culture in Post-war 
Eastern Europe (2000), Warsaw (2003), Socialist Spaces. Sites of Everyday Life in the Eastern Bloc 
(2003) and Pleasures in Socialism: Leisure and Luxury in the Eastern Bloc (2010). Curator of a.o.: 
Cold War Modern (with Jane Pavitt) at the Victoria and Albert Museum in London (2008–2009) and 
Notatki z podziemia. Sztuka i muzyka alternatywna w Europie Wschodniej 1968–1994 (with Daniel 
Muzyczuk) at Muzeum Sztuki in Łódź (2016-2017) and Akademie der Künste in Berlin (2018). 

Presentation abstract:  „Guernica after 1945” 
In this short talk David Crowley will reflect on the ways in which 'Guernica', Picasso's powerful indictment 
of fascism, was mediated in print, on film and on TV during the first decades of the Cold War. 
Remediation in these ways was not just a matter of extending the reach of the painting: it was also a 
means of engaging other political concerns such as the existential threat of nuclear weapons, the project 
of denazification in post-war Germany and American violence in Vietnam. What was lost in these post-war 
transmissions and what was gained? 

Dorota Jarecka 
An art historian, critic and curator. She is the co-author of Erna Rosenstein: I Can Repeat Only 
Unconsciously, published in Warsaw in 2014, which preceded a series of exhibitions of the artist at 
Foksal Gallery Foundation in Warsaw (2011), Art Stations Gallery in Poznań (2011), and the Xawery 
Dunikowski Museum of Sculpture in Warsaw (2014). She published a book-length interview with Anda 
Rottenberg, Już trudno (Too Bad, 2013). Until 2012 she was an art reviewer for Gazeta Wyborcza. She 
is currently preparing her doctoral dissertation at the Institute of Literary Research of the Polish 
Academy of Sciences. 

Presentation abstract:  "A rised fist" 
In the history of the workers’ movement associated with the communist left, “antifascism” is one of the 
most mystified concepts. The reason is the semantic instability of the notion of “fascism” in the language 



of communist propaganda. It was applied for at least two functions: once to identify specific historical 
formations, and elsewhere rhetorically, as an epithet stigmatizing the enemy, a weapon in a current 
political battle. In the presentation “A Raised Fist,” I will analyse the connections between this complex 
linguistic and ideational situation and art. I will treat the period of 1933–1952 as a whole. The artists 
whose works touch on the topic as defined include Marian Bogusz, Henryk Gotlib, Leopold Lewicki, 
Stanisław Osostowicz, Erna Rosenstein, Jonasz Stern, Henryk Wiciński and Andrzej Wróblewski. I will 
show moments when art texts diverge from ideological texts. If the political language of the epoch is 
performative, art disappoints its expectations, thus insisting on its own agency.  

Jenny Nachtigall 
Jenny Nachtigall is a professor for art theory and history in interim (2019-20) at the Staedelschule 
Schule in Frankfurt. She studied art history, cultural studies and philosophy in Lueneburg and London 
(2005-2009). From 2014-2019 Nachtigall was a research associate at the Institute for Philosophy/ 
Aesthetic Theory at the Academy of Fine Arts in Munich. Previously she worked as a research assistant 
at Tate Modern, London (2010-11) and has taught a.o. at the Humboldt University Berlin and the 
History of Art Department at University College London (UCL), where she also finished her PhD titled 
"Form as Contradiction. Berlin Dada's Impossible Formalisms" (publication in preparation). Currently 
she works in particular on the afterlives of vitalisms in art and theory since 1900. 2013-14 she 
realized the project "art and (re)production" (HU Berlin, UCL) together with Dorothea Walzer and 2017 
she co-initiated the exhibition and magazine project Klassensprachen/ Class Languages together with 
Eva Birkenstock, Kerstin Stakemeier and Stephanie Weber. Recent publications include Hybrid 
Ecologies (forthcoming, diaphanes, ed. with M.Muhle, M.Kesting, S.Witzgall), »The Modern Subject, a 
Dead Form Living. On the Aesthetics of (a Fractured) Vitalism« (2019, in Post-Apocalyptic Self-
Reflection, ed.Tanja Widmann, Laura Preston), »Vitalism/ Living Form« (2018, in Neolithic Childhood . 
Art in a False Present, c. 1930, ed. Anselm Franke, Tom Holert). She writes a.o. for Artforum and Texte 
zur Kunst. 

Presentation abstract:  "Contradiction and circulation: (anti-fascist) politics of form in Berlin Dada and 
beyond" 
Departing from a range of pictorial and performative techniques that were developed within the circle of 
Berlin Dada between 1918 and c. 1922, this paper will focus on the shifts as well as the continuities that 
characterized the more overtly anti-fascist illustrations, montage works and photographs that artists like 
George Grosz and John Heartfield produced in the late 1920s for communist and left radical magazines 
(e.g. AIZ, Rote Fahne). The paper is in particular interested in tracing how what could be understood as 
Berlin Dada’s approach to “form as contradiction” relates to the politics of mass circulation that for 
instance defined Heartfield’s later response to the rise of Fascism and in how and why these politics 
differ from those in other artistic contexts of inter-war Europe (e.g. the circle around George Bataille in 
France or Gherasim Luca’s dissident Surrealism in Rumania). Thinking through questions of media and 
myth, affect and violence, the paper ultimately wants to ask, whether (and if so which) lessons can be 
drawn from these historical strategies for the different political and artistic landscape of the present. 

Agata Pietrasik 
Art historian. She is a graduate of the University of Warsaw and the Free University of Berlin, where 
she wrote her doctorate on art in Poland in the 1940s, examining the mutual relations between 
aesthetics, ethics, and the politics of that decade. She is the co-editor, with Piotr Słodkowski, of Czas 
debat. Antologia krytyki artystycznej z lat 1945–1954 (A Time of Debates: An Anthology of Artistic 
Criticism 1945–1954). Her research interests include post-war modernism in Europe, the 
representation of the Holocaust and the Second World War in the visual arts, and their contemporary 
political and social contexts. She has won fellowships from the German Academic Exchange Service 
(DAAD), the Polish Ministry of Culture and National Heritage, the Deutsches Forum für 
Kunstgeschichte in Paris, and currently the Institut national d’histoire de l’art in Paris. 

Presentation abstract:  "Figures of resistance: Maja Berezowska and artists from Ravensbrück" 
Maja Berezowska is an artist known mainly from illustrations, caricatures, and frivolous erotic drawings 
which appeared in many periodicals and books. Not so well known is the wartime chapter of the artist’s 
work, when she was a prisoner first at Pawiak in Warsaw and then at the women’s concentration camp at 



Ravensbrück. During that time she drew, to paraphrase Georges Didi-Huberman, despite it all, portraying 
her fellow inmates and life in the camp. In 1946, along with Jadwiga Simon-Pietkiewicz, she organized an 
exhibition of drawings from Ravensbrück in Sweden, where she stayed after liberation from the camp. 
The presentation problematizes the concentration-camp works of Berezowska in the context of artistic 
practices of other inmates at Ravensbrück, including Jadwiga Simon-Pietkiewicz and Maria Hiszpańska, 
as well as Jeannette L’Herminier and Violette Lecoq. At the centre of these considerations are questions 
about drawing as a specific medium for recording wartime experiences as well as artistic creativity 
defined as a practice of resistance.  

Piotr Słodkowski 
An art historian and lecturer at the Academy of Fine Arts in Warsaw. He is a graduate of the doctoral 
program of the Artes Liberales Academy. He wrote the book Modernizm żydowsko-polski. Henryk 
Streng / Marek Włodarski a historia sztuki (Jewish-Polish Modernism: Henryk Streng/Marek Włodarski 
and Art History, 2019), and edited the volumes Przestrzeń społeczna. Historie mówione Złotego Grona 
i Biennale Sztuki Nowej (Social Space: Oral Histories of the Golden Circle and the Biennale of New 
Art, 2014) and (with Agata Pietrasik) Czas debat. Antologia krytyki artystycznej z lat 1945–1954 (A 
Time of Debates: An Anthology of Artistic Criticism 1945–1954, 2016). He is a two-time winner of the 
Szczęsny Dettloff Prize of the Polish Association of Art Historians (2017 and 2018). He is interested in 
Polish and Central European art of the twentieth century from the perspective of contemporary 
humanistic thought.  

Presentation abstract:  "Against war, against fascism, but what else? Marek Oberländer's Branded" 
The point of departure for my presentation is the belief that the Arsenal show (1955) should be viewed 
not only as a major event in the history of the Polish ideoza (interrelations between art and politics, 
socialist realism and the thaw), but also as an important site for the emergence of art addressing the 
issue of war and the Holocaust. Assuming this perspective, I focus on Branded by Marek Oberländer. By 
relating this painting to Nazi visual documents from the ghettos and placing the painting in the socio-
historical context of the post-war era and the thaw, I will seek to present Branded as a valuable historical 
witness which is an example of the realization of the ideological slogan “Against war, against fascism” and 
also a trace of the difficult existence of Jews in Poland not only during the Nazi occupation but also 
under the realities of the Polish People’s Republic.  



A discussion among directors representing European museums belonging to the L’Internationale 
confederation will be devoted to a comparison of the social mission and programme tasks of the 
museums, in the face of political tensions, including tensions arising in the interpretation of history and 
relating to the history of works of art. Participants: 
Charles Esche (Van Abbemuseum, Eindhoven), Zdenka Badovinac (MG + msum, Ljubljana), Manuel Borja-
Villel (Museo Reina Sofía, Madrid), Meriç Öner (SALT, Istanbul, Ankara), Ferran Barenblit (MACBA, 
Barcelona), Bart De Baere (M HKA, Antwerp), and Joanna Mytkowska (Museum of Modern Art in 
Warsaw). 

Zdenka Badovinac  
Director of the Moderna galerija and the Museum of Contemporary Art Metelkova MSUM (Ljubljana) 
since 1993. Curated numerous exhibitions presenting both Slovenian and international artists. Initiated 
the first collection of Eastern European art, Moderna galerija’s 2000+ Arteast Collection. Slovenian 
Commissioner at the Venice Biennale (1993–1997, 2005, 2017) and Austrian Commissioner at the 
São Paulo Biennial (2002). In 2011–2013 president of CIMAM - International Committee for Museums 
and Collections of Modern and Contemporary Art. 
Her recent projects are: “Low-Budget Utopias”, with Bojana Piškur, at MSUM Ljubljana (2016); “NSK 
from Kapital to Capital. Neue Slowenische Kunst – an Event of the Final Decade of Yugoslavia” at 
Garage Museum of Contemporary Art, Moscow (2016); “Heavenly Beings: Neither Human nor 
Animal”,with Bojana Piškur, at the Museo Reina Sofía Madrid (2017); “Hello World. Revising a 
Collection; Sites of Sustainability. Pavilions, Manifestos and Crypts” at Hamburger Bahnhof - Museum 
für Gegenwart - Berlin and MSUM Ljubljana (2018). 

Bart De Baere  
Director of M HKA (Antwerp) since 2002. Member of the board of directors of CIMAM - International 
Committee for Museums and Collections of Modern and Contemporary Art. Between 2003 and 2008 
he served as chairman of the Flemish Council for Culture, which advises the government on cultural 
policy, and from 1999 to 2001, he was advisor for cultural heritage and contemporary art to the 
Flemish Minister of Culture. Before this, from 1986 to 2001, he was curator at the Museum of 
Contemporary Art in Ghent (now S.M.A.K.). He organised and curated events for several venues 
abroad including Documenta IX in Kassel where he was member of the curatorial team. 

Ferran Barenblit 
Director of MACBA, the Museum of Contemporary Art of Barcelona, since 2015. Previously, between 
2008 and 2015 director of CA2M Centro de Arte Dos de Mayo, the Region of Madrid contemporary art 
museum. From 2002 to 2008 director of the Centre d’Art Santa Mònica in Barcelona. In the second 
half of the 1990s curator of Espai 13, at the Fundació Joan Miró. From 1994 to 1996, he was 
assistant curator at The New Museum, New York. Lecturer in universities and museums around the 
world, including: UC Berkeley; UC Santa Barbara; Arizona State University; Otis School of Art, Los 
Angeles; Cincinatti Arts Center; Universidad Nacional Autónoma de México; Universidad de Buenos 
Aires; Universidad Santa Cecilia, São Paulo; Université Paris III - Sorbone Nouvelle; Royal Academy of 
Fine Arts, Copenhagen. Guest lecturer for the Curating Contemporary Art programme of the Royal 
College of Art, London, from 2006 to 2011. 

Charles Esche 
Director of Van Abbemuseum (Eindhoven); professor of contemporary art and curating at Central Saint 
Martins, London and co-director of Afterall Journal and Books. He teaches on the Exhibition Studies 
MRes course at CSM, and at Jan van Eyck Academie, Maastricht. Outwith the museum, he (co) curated 
Le Musée Égaré, Kunsthall Oslo 2017 and Printemps de Septembre, Toulouse 2016; Jakarta Biennale 
2015; 31st Sao Paulo Bienal, 2014, U3 Triennale, Ljubljana, 2011; RIWAQ Biennale, Palestine, 2007 
and 2009; Istanbul Biennale, 2005; Gwangju Biennale, 2002 amongst other international exhibitions. 
He is chair of CASCO, Utrecht. He received the 2012 Princess Margriet Award and the 2014 CCS Bard 
College Prize for Curatorial Excellence. 



Meriç Öner  
Head director of Research and Programs at SALT (Istanbul and Ankara). Previously exhibitions 
coordinator at XII World Congress of Architecture in Istanbul, curator at Istanbul gallery Garanti Galeri, 
and editor of the interactive database developed for “Becoming Istanbul” at the Deutsches 
Architekturmuseum in Frankfurt am Main in 2008. She advocates for the establishment of physical and 
online platforms that present co-learning opportunities as SALT’s main institutional responsibility, 
reaching beyond the act of classical exhibition-making. 

Manuel Borja Villel 
Director of Museo Nacional Centro de Arte Reina Sofía (Madryt) since 2008. Previously director of the 
Fundació Antoni Tàpies and the MACBA/Museu d'Art Contemporani de Barcelona. An important part of 
his programme in the MNCARS is centred on the development and reorganization of the collection, 
changing the method of presentation of works. Recent exhibitions he has programmed include: 
"Poetics of Democracy" (2018), "Pity and Terror in Picasso's Path to Guernica" (2017), "Marcel 
Broodthaers: A Retrospective" (2016), "Territories and Fictions: Thinking in a New Way of the 
World" (2016), "Not yet, On the reinvention of Documentary and the Critique of Modernism" (2015), 
"Really Useful Knowledge" (2014), and "Playgrounds, Reiventing the Square” (2014). 
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